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STANY NAPIECIA

Blekity, Zolcie, splecione czasem w jakis
nigoczekivany znak, karmin kladziony prosto
Wby - by dodad intensywnosci wyjatkowo tylko
uzytej przez artyste, ,chiodnef", akrylows farbie,
Oto jeden z obrazdw Raula Grisolii. Jego tytul,
LTatuaz", nie powinien zobowigzywad nas do
niczego.

W plataninie farb, gestow, z kidrych niskiedy
przypadkowo, wytania sie fragment wyjety”
1 potoczne) rzeczywistosci (czesto collage),
nawarstwiaja sie wrazenia, emocje. Raul Grisolia
maluje w napiaciu, emocjonalnie, atakowany
chaosem otaczajacego Swiata. | nie tyle probuje
uchwyci¢ zagadke tego chaosu, ile bezposred-
nio przenosi jg na piétno. Przenosi, skupiony na
fizycznosei samego procesu malowania,
w sposab nie paddany kontroli razumu. Dlatego
takze ogranicza swoj gest do obszaru, jaki moze
zakreslic jego reka, bardzo rzadko przecina caly
obraz. Dzief po dniu, zmigniajac narzedzia
- ksztaltuje materie obrazu. Dopierc gdy sobie te
fizyczna materie utworzy, zaczyna drazyC w tych
jej okruchach, ujawnionych po drodze, kidre
okreslaja wiasciwy kszialt tego, co zostato
w danej pracy zawarle, Co takiego? To juz
sprawa odbiorcy, bo sam artysta o obraz skon-
czony juz nie dba, ficzy sie dia niego pasja
malowania, o przedmiacie, efekcie owej pasji,
zapomina, by zajac sig nowym, czystym
platnam.

Sygnaly, ktdre odbiera z rzeczywistosc, kidre,
wszystkie, cheialby wylapac, sa tak bogate,
e nakladad je musi na siebie jak klatki flmowe.,
Raz bedzie to kolor, raz forma, kiisza za klisza,
Istrienie owych kolejnych stopni mozemy
zakiadac dia wiasnego uzytku, w golowym obra-
zie wazystho jest przecie rdwnoczesna. Oto dia
praykladu tryplyk  Samowyzwalacz” - fragment
zdjecia palcow z aparatem fotograficznym - frag-
ment puste] przestrzeni - a potem juz tylko
chans jasnych barw. Bo jest i nie tyko malar-
stwo napigcia, chaosu i zdziwienia, ale tez
zagubienia, leku przed wyraznym okreslaniem. ..

Ostatnio arlysta czesciej nadaje tytuly obra-
2om, moze chee zblizye je do tych konkretow,
ktore, chocby przypadkiem, mialy dia niego
wigksze znaczenie od innych. W obrazie
Chorzystka™ dostrzegamy fragmenty papieru

nuloweqo, rozsypane czescl piesni, kiore pod-
patruje | podstuchuje oko zerkajace przez
diziurke od klucza - collage na dole plotna.
Nocny autobus®, Boks" - skojarzenia zgodne z
nastrojem artysty, nie .porzadkujace” jego
obrazow, Grisolla stara sig zachowad swoj stan
napigcia takie za posrednictwem zmiany
narzgdzi (pedzle, szpachla, palce) - sam takze
chee byt narzedziem swego bezposredniego
przekazu. Nie uwzniosla go, nie ubiera w sym-
bole. Dziata instynktownie, fizyczny, malerialny,
jak jego prace.

Ale jest przeciez druga strona jego asoby.
Jest wyktadowea z Uniwersytetu Warzszawskie-
90, 2 Wioskiego Instytutu Kultury, ktdry mowi
kilkomea jezykami, ktory ukonczyt studia z histosii
teatru i spektaklu, kidry zajmuje sie wspolczes-
nym kinem wioskim. Wszystko to, nie istrigje dia
niego wobec sziuki, odsuniete na bok, niepo-
trzebne. Malujac pozostawia sobie instyntk,
zmystownse, doswiadczanie Swiata bezpodred-
nig, w niemal pre-intalektualny sposob,
| oo najwaznigjsze, podziat ten dokonuje sie
catkiem naturalnie - po prostu stanowi znalezie-
nie odpowiedniega tworzywa dla tych dwu torow
jeqo dziafalnodci. Po stronia zajmowane| przez
sztuke nie potrzeba juz stow.

Tu, byé moze, cheiatiy artysta powtorzyt za
Virginia Woolf: .. jesli mowi mi sie wprost, co
jakas rzecz znaczy, staje mi sie ona nignawisina’.
Bo wyraina radosé sprawiaja mu te jego
nienazwane’ gesty.

Zofia Jabfonowska

STATE OF TENSION

The blues and the yellows, entwined sometimes
to produce an unexpected symbol, the carmine
applied to the surface straight from a tube, all of
it maent to add intensity to the "cool” acrylic
paint used by an artist as an exception. This is
one of the paintings by Raul Grisolia. Its title,
“Tattoo™ must not make us feel obliged to any-
thing,

Emations and impressions build up in the
confusion of paints and gestures, out of which
here and there, incidentally, an element
“ramoved" from everyday reality (most frequent-
ly coltage) emerges. Raul Grisolia paints with
tension and emotions, as if under attack from
the chaos of the surrounding world. And it is not
that he attempts to grasp an answer to the
puzzle of chaos but he directly transfers it onto
the canvas, concentraling on the physicality of
the very process of painting and in a manner not
subject to the control of the mind. This is why he
also limits his gestures to the area that his hand
can ascribe and rarely does he travel across the
entire painting.

Day after day, he changes his tools and
shapes the matter of the painting, It is only after
he forms the physical matter that ne begins to
work on those of the crumbles that have been
revealed in the course of creation and that are
going to define the actual shape of what is con-
tained in & given work. And what is that? This is
something for the viewer to decide as the artist
himself na langer cares about the finished
painting, all that counts for him is the passion
of painting and he forgets about the object or
the effect of his work to move on to anolher
blank canvas.

The signals which he receives from reality and
all of which he would like to catch are so rich in
content that he is forced to lay them one over
another just like film stills, Here it is the colour,
there it is the form, & still folowing a still. We can
assume the existence of those subsequent
levels to be for our own purpose, atter all in
a finished painting everything is coincidental.

Here, for example, we have the triptych "Time
Release”, a fragment of a photograph of fingers
with a camera - a fragment of empty space, and
then it is nothing but a chaos of bright colours.

For itis not just the painting of tension, chaos
and surprise, but also the painting of misplace-
ment, and of fear of a clear definition...

Recantly, the artist has been more and more
often attributing names to his works as if he tried
draw them closer to the specific objects or ideas
that have, even by sheer accident, meant a
greater deal to him then others. In his painting
“The Choir Girl" we can ses pieces of nofe
paper, scattered parts of a song that is peeped
at and eavesdropped upon by an eye lnoking
through a keyhole - collage at the bottom of the
canvas.

“The Night Tram","Boxing” - associations
reflecting the mood of the arfist, yet never
putting the paintings in any kind of “orcler”,
Grisolia endeavours to retain his state of tension
also by means of tool-changing (brushes,
palette-knife, fingers) - he himself wants to be
the tool of his direct message. He does not ele-
vate his work, neither does he dress it up in
symbols. He acts guided by insfinct and remains
physical, material - just fike his works.

But there is also another side to his person.
He is a lecturer at the Warsaw University and at
Warsaw's Italian Cultural Institute, fluent in
several languages, an university graduade who
majored in the history of theatre and drama and
who specialises in contemporary Italian cinema.
But in the face of his art, all this does not exist
for him, it is pushed to the side, unwanted and
unnecessary. When painting, he retains his
instinct, sensuality and his direct, nearly pre-
intellectual expeniencing of the word. And what
is most important, the distinction is made quite
naturally, it simply consists in the finding of the
right raw material for the two tracks of his
actions. No more words are needed on the side
occupied by art.

And here, the artist might be tempted,
perhaps, to repeat after Virginia Woolf: “._.if { am
told outright what something means, then that
something becomes hateful for me...", as those
“undefined” gestures of his clearly seem to bring
him joy.

Zofia Jablonowska
franstation; Marek Lewinson
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